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Philip-Lorca diCorcia( 1953-, Hartford, Connecticuit{f 70 & 80 (L[ AT
WmEEFRL AN ZINZENEE » 90 FERGIAIMTES I T PG H B S
TAEHIBEAE Bty tasm i S Se4snkny (4 %35 & 71) (Hollywood 1990-92
ZEGE S Pl etam o Higf R @&HETEZRIME > 20 (#reg i 7)) (Streetwork
1996-98) ~ ( & i} 7|) (Heads 2000) - = FEHEAIT AR KIFFEAIRR - (F)

(Thousand2007) AIZ5E45H 70 F( G FHVHHIIER A - i e S Ea
Ry AR % NPT AR VAL 8% DA S B2 S HHBAAVE B AFmn - (= F F 2 7%) (A
Storybook Life 2004) Hijf5 & —H BEA ik A4 25 FEDURAA AN BB s 5
fE o MITESRZ FTRAS I AARS ~ B AE R TR TIERR I AE > a3
BN = N ae s Py zE = 08 5 48 ARz 2184 Edward Hopper1882-1967) T
PAHYFORRIAVE  TER S AR AT EEAIR S S ERPIAR T2
= A AVANET - diCorcia iy N B E S AEE - IR HEINE A H S (6
RCHTEESZIRL © ETRI Michael Fried(1939-) FrE @ &R IEEITEERER
EARESK  ZEp R EE GRS - EIRIVEAER (tableau form
FIES - KE B AT EE AR Y TE A (28 BB 5t S [ HEES e EE - 5
— 7 IR B A R R MEAYERE > b A B RS diCorciaffs
HI N ot -

RAFF—ER )5 i 52 diCorciafy s FEFE M R EAE mhiTsFs 55—
o ERa TR P BV E R B E R A e 122 11T diCorciazé k4R, &
¥ (absorptive mode~ AP 15 Rl LAY 22 R G S ik e i 2 0v53 10
B2 K EEIMERER © 1% AR EY diCorical i s HE N E 7 = 5e
> AR A R e pl oy B E S R 088 » B A0 B B — R 22 i
MSE A EEMAE RS diCorciafizid NAYHFL TS5/ DLEH - T 8B &
i fEAY T RERIBEBIME © AIOEE - FRFTRE DA FR A BB A2 R diCorciafyfE i ?
Rt > ASPRFLRENESR - EWHIRIRE > DUk (4 5735 71 ) RFTE SR
FEM e AR o WIERERR - J5RE i AR IR A B S SR - B AT
=Wy I HIE GAEE - A\ ARSI o DU ZEE ~ TEARATRR

! Michael Fried, “Jeff Wall And Absorption: Heidegge®©n World And Technology,” inWhy
Photography Matters as Art as Never Bef(iew Heaven and London: Yale University Press, 2008
p. 37.
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FEHGRR - BE2Att AT - X RHEE - BRI EEY ERSHES IR m Y s ?

—. #¥3F diCorcia
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Philip-Lorca diCorcigi® 70 F(CFHIFEEF(EAZ: (University of Hartford)
AR EZIG BER CLBAAG A ES #flo 22 Jan Groover(1943-) E2EHES - HHERIE Ryt
ST A0~ ERPR A S Bl S B I RN BT R R Y A g U - T HE Ed
Ruscha( 1937-) ~ Vito Acconci ( 1940-) #1 William Wegman( 1943-) 2 A\ i# FH &
0] DUWHESE R R RS MR EN 52082 - 2 iB e Bl SR 4 i I = ok ~ PRI
F oo EAIEERR FAYREAIE ~ fiI=CHY F it B B AR B B R 2 0 T
IO EIE T — (BT B (mischief) gyt » G BElT AR B
atE - [FRHERE R e EE AN - BETiE %/ DEEE T Hiz diCorica
Y 0 R B R M 2 BA Y] - £ Hartford 38— 2 121y diCorciaff E2 F 87+
TEHEVIT YB35 22 5% ( The School of the Museum, Fine Arts, Bostonf /> 1976
FEEE - 2 T0ECHFHARYER TS > 40 Nan Goldin (1953-) ~ David Armstrong

(1954-) #1 Mark Morrisroe ( 1959-1989 & 4F HEHF#E A ZReizgl| - fHifuEs
Stephen Tashjian1959-) #1 Jack Piersor{ 1960-) fjl A - 2%t A (‘&#E diCorcia)
PR 19954087 LIHE (A frzA & (Institute of Contemporary AR (it
1 47 7%) (Boston School ° B Y FIE - iZEiF2K5 diCorcia s A&
RIS - AT ST DA R B (Bl 2R B [F— 2 Vel SeE il 2 fE s )
SRAEFE R - B2 R HY SE 22 ) (B 575 - Norman Brysorid 57 THER )R T
IhaYam - s HaknyPrimsz et 2 9BV M FHIIE AF&{L (impersonality
FBEST > ¢ BRI A 3 SR 4E(E Nan Goldinz Mark Morrisroeffy{E i i1 » fl
WEMTRAE Ry — HEE RSB G B RRERE /) BB B EHIRG T

% Peter Galassi, “Photography Is a Foreign Langtiaige Philip-Lorca diCorcia (New York: The
Museum of Modern Art, 1995), p. 8.

% Boston School was presented at the Institute otéoporary Art, Boston, October 18- December 31,
1995. The exhibition was curated by Milena Kalinkevand Lia Gangitano.

4 Norman Bryson, “Boston School,” Boston SchodBoston: Institute of Contemporary Art, 1995), p.
19.
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1979 4% diCorcia HUfSHNE KEE RS Z2WVIH L2 - EIFHVERREER S IER

e — S 5 2 o B R B ny U - 7¢E 60 F-AFHLG Andy Warhol (1928-1987)
TR R HCEE G HAEE R B2 2RE P S i (& B s H L8k DhRE
S - TE—(EE R4 E CIEAVFAR (BT BGRE A 7T RE R FH T i Ry
iy > MRS B p S A& 1 - © 70 SRR diCorcia Buffi RIS ATI L
H - FRATE E RS R4S H A AV 7 =0 18 B8 408 N Rnt
W HoRE oy HLE M HY R E AR AR - #0 Mario (1978) [f& 1] 1 Igor
(1987) [[& 2] - EMIAEIEEE A SEBHIY EUS B ECEAET - 22 FnyRIEE
NG AREE - (EARE SRR RV CE £ )E » diCoricatd BN ST T
FetEE o MR EE HEE (Esquire, Fortune, Condé Nast Traveler, details $r#%
JEAT ~ B B i S ps s FRAV IR R - BEZRZE SofF o E DU Rt 8 A By 228
{BiE LR RN T MAERT EHRE RN BE e SR RE 7 - s R AL
TR E N AN BERDEE UL B &% diCoricia F72RIVEUE » 1A
ftt H1Z2RESRIIE L (4 338 5 71) Bl (&7 gk 71 ) FAFonii S ED AR EA nl IR

BHEAEE -

=. B3R diCorcialy4E fa itz F 5=

(—) BARRENIALE

FEE#E= % Tod Papageorgd940-)8 3 » /it Garry Winogrand( 1928-19849
T HREBUAR - €8 BB HHIIR R AR S S TR B AR S o SR
HARR Y » diCorciafdyig /i 37 A LRIz BT EGET & HAd K IR HY 22 FERUR ELAY)
FIHESSPEAIIIEIARE - ELL 4 Bennett SimpsofZZZ £l diCorciaffy¥ L% Ik
AUh Bk 20 - ° AT DU A S B s e E MR s S R R
{HEL diCorcialf ¥ M ESHIEFE LA BN E R I LRMEEK > TN A LR

®> Bennett Simpson, “Philip-Lorca diCorcia: The Exgiéal View,” in Philip-Lorca diCorcig edited by
Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 14.

® Peter Galassi, “Photography Is a Foreign Langtiaige Philip-Lorca diCorcia (New York: The
Museum of Modern Art publishers, 1995), pp. 7-8.

T EAN 20 HEEFEEERY Y 0 REY SR AEEEEBENEY - BRHACR
<http://en.wikipedia.org/wiki/Garry_Winogrand&2010/01/15%(%

8 Bennett Simpson, “Philip-Lorca diCorcia: The Exgiéal View,” in Philip-Lorca diCorcig edited by
Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 11.
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[t (there-and-then HY$E7 o MHYE LA THELAIYES IR E > BFREIRIRCEEEE]
ErmiminZE - DUL-PAERAY T S BHER S BEUE MY - b THAMMERIR R hEsk
HIRNZIM e 5 T diCorcia’& s iy CARsRMERT T Ry 2= il a2k F— /g ey Ea
P [EfERE S BB BEllae 2 RV EE VR 7 9 (divine light) » FEA S e R d Y R 2E
% (peering into the aby$s7[% > ¥ By HyINERRGR T 4354 fiy 222 - diCorcia
WAL ZENAIEE @SB > A DAGISH (AR BN RIS [T HY R
iy > 4SRRI BLRAE - A9 /E SR By Walker Evang 1903-1975 *°- Lee
Friedlander 1934-) ** 1 Nikki S. Lee( 1970-) ** “SiFik—2E8 i 57 > ARGER -
Yty TR pEE A | B R RS T ST RAYE RN - BRI S R
MR A LA ME Sl 17> 40 Nan Goldinfy( 4.i5t %5 2_ 8 )( The Ballad of Sexual
Dependencyl979-1986 - Cindy Sherman( 1954-) /Y (& 4E% =) (Untitled
Film Stills, 1977-1980 - Robert Mapplethorp€ 1946-1989 iy (X = Y) (X and Y
Portfolios) ~ & Jeff Wall (1946-) ** & A\ B AAT1E RS 1 LR TS0 BAY
Richard Prince( 1949-) » — [R5z ZZ 1% HERVERZ BT © M DAZSRAVRE tHE - [HEE
BN FA IR T RS ARV EE » diCorciaft bt FUs 17 T 1%
BN E RERHE O MG E RN EEREWIRC by E S0 - R VEE
AT DA RS - A E iR T i E = - #RRIUAN 25N L BCRILTR - 17
Gregory Crewdsor({ 1962-) *° [L 5 8 A G S TH BRI T DS Sm BLim s 1
NS A > diCorcia EFETL—(E¥THY « Rezayiisgmsst - 1 g
SEim G BRSO AR 5 R B [ 1548 -

® Gary Lndiana, “Five Nights of a DreameAttforum 31, No. 5 (January 1993): 67.

0 EEIRE SR » N Farm Security Administratioff 40 % S5 B AR B 2T R4 - okt
A ¢ <http://fen.wikipedia.org/wiki/Walker _Evans&2010/01/15%%E

N xEEE s > HEZE] Eugéne Atget Walker Evansfil Robert Franks A 98225 - Rl ¢
<http://en.wikipedia.org/wiki/Lee_Friedlandei2010/01/15%%&

12 papesesEsU S B HAIE o SRIE ¢ <http://en.wikipedia.org/wiki/Nikki_S._Lee®2010/01/
1573 )

13 Jill Medvedow, “Director’'s Foreword,” irPhilip Lorca-diCorcia, edited by Bennett Simpson
(Boston: The Institute of Contemporary Art publishe2007), p. 7.

YomsE AR DHARS - A ERRENRSEMEREM S S - BRI |
<http://en.wikipedia.org/wiki/Jeff_WallxX 2010/01/15%|E&

Y BRI > DIHAES ARSI SRR ARG - iR SRR E SR R
L TE - BREE ¢ <http://en.wikipedia.org/wiki/Gregory Crewdsor(z2010/01/15%%

6 One could argue that three major figures of “séigenotography, as it came to be understood in
1990s, were diCorcia, Crewdson and Wall. If théelatwo occupy something like opposite poles, with
Wall's photographs instigating an argument withtdmg painting and Crewdon’s affirming the
spectacular illusionism of cinema, diCorcia appeahes more “traditional” photographer. His images
announce neither a critique of representationaleaatbr a transformation of his medium within the
realm of production, but retain photography’s maircapacity to render perception as an extension
of existential crisis.i#5 |5 Bennett Simpson, “Philip-Lorca diCorcia: The Expdadview,” in Philip-
Lorca diCorcia edited by Bennett Simpson (Boston: The InstimteContemporary Art Publishers,
2007), p. 16.

7 pJ_I-£:2 Bennett Simpson, “Philip-Lorca diCorcia: The Exptddview,” in Philip-Lorca diCorcia
edited by Bennett Simpson (Boston: The Institut€ofitemporary Art Publishers, 2007), p. 16.
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mi NMEERIEDE R LIEE DAL IEAYER HEaMR EHVERS: - LUSY)
HIRETTRIR A Ry H B A P B R AR TS - Refth MBI R RS R R - M
ERIE S B RS 2 O IR ERVERE - BIRESERYFRYIRA 1K B R E R SR AT
AN Fytk - diCorciaf5 HBEFEE 2N E RO HYE o 5 > BT RAH R 2R
A3 > AL BT AP B R R S R s s A R R A B - e
L8 o] P S M i BRG] - B4 Cindy Shermarfi HiAfl 80
FAIBAAR R E RV R -

— YR SE R 1 75 15 B B ey L3 (complicity) - FsZac B [ EERYER
AT > A AIREER 2 (R foi L REAE R S AT e < A R Ep 2R E A FE - A
FICATE LS SR A T B RGEm B T EnBENa R Hakgd
AR 2 BB EHE A SRS - [BRREHEET  diCorciadl# R AL
Hpz IR —HELERIRE D) - S H A SRR E ARV IR JEhY diCorcialF Al
HVRFIARAE M s S B R R R ZI RS H—2(F R e ey - s
Ry EE S VEEFTCRIVIEE AT & - R e 2 i  HRAYSIE 5
— R E Ry BT R BRI/ > DARREE Ron RR (R A LCBRIN 5 2, - *° 80 £E4%
(= diCorciaiZ Mg A - Hop ISV RFIE B R I A BRI > BESFERIR
R B E A s i BV RIS 2 ) fn B A = R (UM B & S B 5=
(RN APNER R A e

(=) BEREMENER : BHNZEMEREES RS

diCorciaf g2 NS AR SE_ AR EEEEZRENVEEMR I - HITELM 1 1A
EANMINER T FREFERE - BN EEREII RIS - 5 EHEE
George Baker® 2005 F1F (+ * ) (October) &£ (#5385 )
(Photography's expanded fieldig il EflaEe b E /R B ESIRAT S S -
Baker@ 5t » (&I FIFEF 1) » BAflg R IR B3R — R i Al
PEMETE > FEAHBANYsm A Sh R A @ 1L DK - i CHUS HEFRAVRIEHAL -
HES A 2E MR B 70 2 80 4R (R DA #2 Ry F A BB tia gl (R VEED -
Z R EARY S MBI AR SOB R L2 12 1R BB S P E e — i SR il

18 1) 2% Peter Galassi, “Photography Is a Froeign Language?hilip-Lorca diCorcia(New York:
The Museum of Modern Art publishers, 1995), pp29-1
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EH9RES > B Rosalind E. Kraus$ 1941-) = &2 2<H BIEsa%f 2 (theoretical
object) - EfiTEERLIET HE BB EL - IRICEEZBENER - (FE5 9
JEKR BRI ~ TESRAYFE S ME DA R A K S B 4RI 2 d - *° {2 Baker
T8 HR IR 2 WIE L s M am A E SR AY B B TR AL 558 A SR
Z ISR IR Ry R BE s B Sy B s B 2R 2 B 2 By 2 TR
82 o (HEREMEARRIDE R BE - M WAT - AT » Bakerfs
H B A (R ) > A B R RS - 2 5t BakeriB SIS T AIITES -
FEFRERIABE RBIINEEMTRUFE RN FNES S HIEmE B EE
FERIVE 2 40 Jeff Wall — sz BLEi {4 BN W 17 » BLfR st SR R > 15
2 Andreas Gursky 1955-) HI| 58 2 #EHIE(i1 1% SRR flo A TP B M RS B A py =2
e 0 BN R A B DR EETHIPIEE

Baker¥fit KraussHFTESE » /o E th T iRE M IEE T EavEE -
AIARSTERTEEA RIS 5 s (m) AR PR il S LAY D > By E L I EE IS A
faam AR S E A B Y - BUirfiRdlr ~ FFERITE - B lFE G - fEF A
firts AW RS [ 2 fE > _Eale ST RO 4 B a1 e 5 T ] Y SR A« 5§
JP#E A 20 e - I REAYERSS ~ A EECH{BIER (petrifaction) 2 FEi &8 # LU
KIFTAE RN EF A CHZEHEZEGES - H7IE R N ERASR AR
15 (diegesis - BUER MBS AER S EAINFE M EAVREER 15 © KrausstE ( #
B #¥1 ¢ e ) (Sculpture in the Expanded Fiel@®ctober 1979) R ity
B ERIAAGERET > BN C R ENEA (Y - W2 E) CHRG
M B —ZF L RAV R AE (E AR - 2P LR B BRH 2 M RIS
i AN FHARH B RO BT R BBV R E B A 5L » e 2 e — (B BRER
W Bt T A 24 5 A E Baker DUt By 0 SfimiAF 1L (stasio) flfk
ZE (narrative) ~ JEE# 1 (not-stasi9 FIIERLEE (not-narrative FL@ifERLAYE IR
R BRI - ' BakerfUat i G224 Cindy Shermal B 4R B 4% H
TinSSiEqiny (R ILF ) R¥) > 521 James Coleman1941-) UM 415
R e ]~ URF s R BB USSR fn B B0 R B EE s iy ks 2 FH R
Tz > (NI diCoricadlli A EHE s anE 2 N FEHIS IR F LR AV BB XY
R E TERe A e S i B B k& — s -

HUHERT 24 diCorica {FanHYH Z T AV (2 — T EROtR b
AR - £ (R ® R ) (The Cinematic HyF7= ~ David Campanyi#
[FEL > B S HEIERIRR S ml &t Se @ (GRS ~ RS EASSEE - ER1%

19 Rosalind Krauss, “Reinventing the MediunGtitical Inquiry 25 (Winter 1999). An expanded
version of the essay is reprintedJames Colemared. George Baker (Cambridge, Mass.: MIT Press,
2003). ##5| 5 George Baker, “Photography’s expanded field¢tober 114 (2005): 122.

% George Baker, “Photography’s expanded fied¢tober 114 (2005): 121-122.

2! EFiEE 0 pp. 127-129.
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NEE -~ W R BUBIECCERYEN 5 DL diCoria~ Hannah Starkey 1971-)
1 Gregory Crewdsorfyf5l] - &8 Fftr M8y AN VIR~ B VBN ERIZREIE SR R 8%
T BgRs R ER 1R 222 (visual tableauy - %% DL T 8882 | (cinematic) *
Je4s8L diCorcia (YAHHE - HEES TR FmEE EBEIVESR |

1. EETHAZ R M E ) BEEREEEZAHEE » diCorcia BYEIEEE T
PUFHISEZAIEER - ATl - Filo A A B 4H plony B E B —
EIEE  BAEHE R T —(EsRIEMAEE 2 KAV o M &Py 7K rsE
IRgE A HE A BIER s A R sREARAS - i b A = R 2R B[] e 0 5 87 KRB b
I N BFTE > FIA0E R R R R uErs T PR e i " Sk e RAURAL , B9
HE (mise-en-scéng ** KOBBR MV EHETIR, - BRAEEIVEAE > T
ERE’@Z%?E?}%KH%E%EE&& FEZEfe] - BIEE 2V E s E = L s

T EEE ESREFH & 1 diCorcialn| E| EE 52 Al B ER ik = & 25 [
éﬁﬁﬁ%ﬁﬂ’ﬂ "EIr , DRSS E YRR > SYE RS R AR B ERY
{EAEARIE o

2. [EEMER PERA T ASEE - ZIRH R 2 21E - B4 diCorcia JEEEHIAY)
15 s B LA E AN AT Ay SRAYTH AR - TR E RGP B G
Z R —E RO AYAEA LB R[] A I 22 Hp g D) H AR D
5 HInE A EECAE T E B CHVER S > BEE AL T BMOCR 2, /Y
x L - Jeff Wall 551 Adrian Walker(1992) [[& 3] —{E &3 (practice)
B AL SR — st B SR RE RS V)RR BH S TR 4VHYZZ IR

Adrian Walkerse X £_2 8 & ch@l B f - e £ - 84 QUM A
o enlg Y R p g (re-enactmente + ri:mﬁiﬂ B A e
Foeplig oot > rr 2 i dp 0 A LR o e &w
T e T pthih- B R L AN DB Ak g D
LR P 2EE PR BEYE A R F e Ra TR

22 David Campany, “Introduction,” ilthe Cinematicedited by David Campany (London: Whitechapel
and The MIT Press, 2007), p. 14.

%3 Bennett Simpson, “Philip-Lorca diCorcia: The Exgéal View,” inPhilip-Lorca diCorcia edited by
Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 12.

2 S RS FRANEERE TEe b RS ES - URE TR
BBk - e ERYEBRISSRAES ~ £ Yt B = R SR T NS e A
SEEESE G AR SR [E] B EAZ FE R —{E 22 - %%ﬁﬂﬁi%EEE}EEMmTFH%%D
P HEEATHA R 24 8 S A ~ MR @I A PEEERE (4 - B PP XS ERE & -
£H Louis D. Giannetti, “mise-en-scéne,” tdnderstanding Movie§Upper Saddle River, N. J.:
Prentice Hall, c1999), p. 50.
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3. FEEIZFHRN " A AVEEREE LGS - DL Mario Ry{5lfE g hdaysE (R
FHIELTE Mario HYAER ~ 20[EIE s 48 BaaY B RAE i DA R I R B B
ST Sir Alfred Hitchcock( 1899-1980 25844k [ 7255 (s David Lynch

(1946-) HEIFAESR (closed world MY E4H R % - *°

4. Wil ARINVEA —EELERE - SR BE B AR IR ES » BEAE
fit 2 CHERY T —(EENEMr 2B - EERR E R NV EY Tk
HAREY o3 85 0 38 O B SRR SE BRI R SE B ~ B ] b 5% g o R s

(in-between HYREFEEEIRIHZ R - NI RIS T T IRGAYZER] - EE
FRERAT AL fE SR ~ AAVE— RV HE > {H diCorcia B EXFFIE /A B A 5%
e (FEE R ARL - AT PREGHS & AR IR BT - LUE FRFTEEY

22 (objective reality can define what is “real? %’

=, REBIMHN=E#F  TRAEZNERRR

(—) Z=RAR

PRI > B FE R L diCorcias BRI > *° fh e &l R4 RLIEH
RS ELRSH A B2 R - ik diCorciafy i R F A\ R BB (EAERG 28 itk
AESTENE - R AR ZEIRERR > FEAE R BTV DR L - B 2 ER
NI B AL I SRR ]RGS 2 DU » BIE AV SEAAE — (B R T R AT
IEE T - BB EHCE ZHVENE, - MR @RS ? /£ 20 tHaCR]
FEERER BN 7 B AR R AR O RV S AT U 2R R S &
AR Har AR - 2T 20 HAORE EE R s E g AR RS
TATE ~ EIREILARSE - LS TR ERE S - * Roland

% Wall, “Jeff Wall,” information leaflet, Museum Bjohans Van Beuningen, Rotterdam and Centrum
Beeldende Kunst, Rotterdam, No. 17 (September,)1906. &5 [ H Michael Fried, “Jeff Wall And
Absorption: Heidegger On World and Technology,”Why Photography Matters as Art as Never
Before(New Heaven and London: Yale University Press, 2008358.

%6 Bennett Simpson, “Philip-Lorca diCorcia: The Exgiéal View,” inPhilip-Lorca diCorcia edited by
Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 12.

2" Philip-Lorca diCorcia, “Reflections on Streetwdrkin Philip-Lorca diCorcia: Streetwork,
1993-1997(Salamanca: Ediciones Universidad and Centro dedrafia, Universidad de Salamanca,
1998), p. 11.

8 Bennett Simpson, “Philip-Lorca diCorcia: The Exgiéal View,” inPhilip-Lorca diCorcia edited by
Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 12.

2 David Campany, “Introduction,” ifthe Cinematicedited by David Campany (London: Whitechapel
and The MIT Press, 2007), p. 10.
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FEsetany s, o BELH TR (filmic) AVEYE - Sk MEErE T E
520 RIOAHHREEY - fOENEENER | o BEBEREIR TR R AR E S
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sHHYSES - B2 AR, (obvious meaning HYJKST ¢ AlZIF RV o WG H
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(inter-face) - *° FEHERINGAYZ AR AT TRIGAV B, - B0 MR - BN
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R RIZE RV 2 Nt A NIRIRIE EA T IR ENE - T fIfe | = s ag a0 -
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FEFH ) (The Face in Close-upHifrait - gy B2 "R35S | 2 0] DUAH G LEL
BHAREY - EREREIFE - R R o LB G Py HER - BErpk Rl 4n 85
TERVEEEL Efs BB ABURZ BE  A0ATFT S » e e maE T B Rl e
HURFES ~ BB iB B IR B Rz I v] DA G ARSI EEY) o DAL B RRbiE - o/ NI S RE Ik
WG IE R Fy  Z fa s rh R " pe e 2B~ fld)) (the touch - A 2 EREZGE
{E—5RM > 25 M) v] g2 =5 i AV — (R A ER 2E BV M ~ BUME (LR ILAD
BREIME ) FIETER AR -

B » SRR EIE] diCorciafyfEim b » DAEHIREE EFR S8 IR TR
HF ] S b 2 RIS kR AR B R < BB R BRI Ry R - 7 diCorcialy sy
B AR T EFE R B AIE - 5 DAt S th ey 3D 5T
ALAIFE - SRR ARG DA R =48 T Rl ) AVIB RO S - Al RRE =
FELSHEEE) - 41 Max (1983) [ 4] - Igor (1987) - Auden and Emma1989)
[[E 5) - Brian (1988) [[& 6] =k Eddie Anderson; 21 years old; Huston, Texas;
§ 20 (1990-1992 [I[& 7] - iBLbid )/ MYl R - siRIfEE5E
EHYIEE > Al SRR S (AR ~ IRFZAE s [ S A 2 SMEFEAYETT - Alice
(1988) [l&E 8] 1 - BEEF VL NHENEZMERGEREAVELE - MEtEN
RS ~ PG HYEEIR IS AV4EAH N EIR T B2 i g R - EEe0 5 DLEE
SLIR R BIEAREENTATAE - e A RIRIVACEE - mUeErVEERE - R
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Bennett Simpson (Boston: The Institute of ConterapoArt Publishers, 2007), p. 11.
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(U.S.: University of Chicago Press,1988).
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% Michael Fried, “Jeff Wall And Absorption: Heidegg®n World and Technology,” inWhy
Photography Matters as Art as Never Bef(lew Heaven and London: Yale University Press, 2008
p. 37.
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— o Dl 2% Michael Fried, “Jeff Wall And Absorption: Heidegg®n World And Technology,” in
Why Photography Matters as Art as Never Befdiew Heaven and London: Yale University Press,
2008), pp. 40-42.
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41 Michael Fried, “Jeff Wall And Absorption: Heidegg®©n World And Technology,” inWhy

Photography Matters as Art as Never Bef(ew Heaven and London: Yale University Press, 2008
. 43.

‘% Michael Fried, “Street Photography Revisited: JA#ill, Beat Streuli, Philip-Lorca diCorcia,” in

Why Photography Matters as Art as Never Befdtew Heaven and London: Yale University Press,
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4 peter Galassi, “Photography Is a Foreign Langti@gePhilip-Lorca diCorcia (New York: The
Museum of Modern Art publishers, 1995), p. 5.
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Photography Matters as Art as Never Bef(iew Heaven and London: Yale University Press, 2008
p. 40.
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[ [E 11] Jean-Baptiste-Siméon Chardirhe House of Cards. 1737.

[[E 12] Gerhard RichteReading 1994.
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[ 13) Edouard ManefThe Old Musician1862.

[[& 14) Edouard ManetQlympia 1863.
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[ [E 15] Jean-Baptiste-Siméon Chardirhe Soap Bubbjea. 1733.

[[E 16] Jean-Baptiste-Siméon Chardirhe Game of Knucklebones. 1734.
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Philip-Lorca diCorciaNew Heavenl1978.
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